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Saarinen’in Hiz
Asimi, Bilginin Hizi

Randy Nakamura B ABD federal
yonetim organlarindan “Civil Service
Commission”a ait 11 Kasim 1942 tarihli
bir belgede, Eero Saarinen, tutuklama,
para ya da hapis cezasini gerektiren
herhangi bir sug isleyip islemedigine
yonelik soruya cevaben soyle bir itirafta
bulunur: “Hiz limitini asmaktan iki ya da
ti¢ kez tutuklandim. Ancak cezam higbir
zaman 10 dolar1 asmamuistir!.” S6zkonusu
belge, yoneticilik pozisyonu igin Stratejik
Hizmetler Biirosu’ndaki Ozel Sergiler
Bolumir’ne (Special Exhibitions in the
Office of Strategic Services) yaptigi
basvurunun bir boliimiina
olusturdugundan Saarinen’in abartih
itirafi, 6zel baglami i¢inde buttniyle
makul gortlebilir.

Asirt hiz cezalar genclige 6zgii
cilginliklarin teshis edilmesinde bir nevi
gosterge gorevi goriir. Kurallarin ihlali
tecriibesizlige ve aldirmazliga isaret eder.
Bir de o meshur “hiz tutkusu” vardir ve bir
yandan da failin yag1, kasith patolojik bir
kural tanimazlikla hiz yapildigina yonelik
imayi giiclendirir. Saarinen’in trafik
ihlallerini agir sug ve kabahatler
mertebesine tagimasi ihtiyath bir
sorumluluk duygusunun gostergesidir ki
bu, savas doneminde faaliyet gosteren {ist
duizey bir devlet guivenlik tegkilat:
biinyesindeki bir pozisyona basvuran,
sonradan vatandaslik kazanmus bir kisi icin
anlagilabilir bir durumdur. Yine de bu
gonillilik diizeyindeki boyun egme
halinin genglige 6zgii bir naiflikten
kaynaklandigini disinmek de miimkiin.
Saarinen, OSS’de (Office of Strategic
Services) goreve basladiginda 33
yasindaydi. Kronolojik normlara gore

geng sayilamazdi belki ama mimarlik
kariyerinin zaman 6l¢eginden bakildiginda
“gen¢”ti. OSS icin kiymetli bir genglikti
bu: Cok iyi referanslari, yarigma dereceleri,
az sayida insa edilmig yapisi vardi ve
yerlesik disipliner bir otoriteyle bagi yoktu.
1942 yilinda Saarinen hala, endustri
tasarimcist Norman Bel Geddes ile ortak
urettikleri igi “yaratici bir tasarim™ gibi
muammali ve kagamak bir ifade ile tarif
edecek kadar gengti. OSS’nin Sergileme
Boliimii'nde Ozel Sergiler Miidiirii (Chief
of Special Exhibitions in the Presentation
Branch) olarak, giinimuzde veri
gorsellestirme ve simiilasyonu olarak

tanimlanabilecek islerle gorevlendirilmisti?.
OSS i¢in yaptigi isler mimarliktan ziyade
medya tasarimu ile ilgiliydi; diinyanin dort
tarafindan, Avrupa, Asya ve Afrika’dan
gelen veri ve gorunti akiginin damitildigs
multi-medya sunumlari ve sergi odasi
tasarimlarini igeriyordu.

OSS’nin iki ve ti¢ boyutlu tasarimlarinin
denetlendigi “Presentation Branch”
biinyesinde konumlanan Ozel Sergiler
Mudiru pozisyona ait gorev taniminin ¢ok
kritik bir yani vardi. Saarinen’in gorevleri
oncelikle “mimari ya da bolgesel bir yapinin
birebir 6lcekli maketleri”nin? {iretimi
etrafinda yogunlagiyordu. Bu maketler,
tasarim strecinde yararlanilmak tizere
uretilmediler; senaryolarin reproduksiyonu,
istihbaratin maharetle damitilmasi ve yeni
askeri stratejilerin gorsellestirilmesinde
kullanilmalar1 amaglandi. OSS, mimarlik
yontemlerini strateji tireten araclara
dontistirmeyi denedi. Bunun “enformasyon
mimarlig” ile ilgisi yoktu; daha ziyade

bilgi ve aklin araglariyla yonetilen yeni bir
diinya anlayisi igin 6zgtin bir epistemoloji ve
yeni bir malzeme olarak tariflenebilecek bir
mimarlikti bu.

Neredeyse koza evresinde oldugu bu
donemde Saarinen hentiz, korumasi
gereken bir itibar1 olan yerlesik bir figur
degildi, manevra alanina sahipti. Gengligin
disipliner esnekligi ve savag donemi
kosullari, ne tam anlamiyla mecra ne de
bina tasarlamak diye tariflenemeyecegi bir
yerde mimarligin sinirlarina yapilacak
miudahalelere hem firsat tanidi, hem de kilif
olusturdu. Special Exhibitions’da ortaya
konan isler, kolaylikla gen¢ mimar pratigi
olarak yorumlanabilecek bir tiretimin
izlerini tagir. Bu tiretiminin buyiik
bolumiint i¢ mekan renovasyonlari, sergi
ve mobilya tasarimi ile sinema i¢in sahne
aksesuari tasarimlar gibi tek seferlik
siradis1 projeler olusturur.

“Presentation Branch”in giiniimiize ulagan
tretiminin 6nemli kesimi organizasyon
portreleri olarak tanimlanabilir. Burada
geleneksel organizasyon semasi,
miithendislik ¢izimlerinden ve burokratik
temsilin iki boyutlulugundan kurtularak,
mimari tasarimin aksonometrik yapisina
kavusur. Masif bir kaide lizerine oturan
yapilar arasindan ilerleyen bilgi akisi, bir
boyuta sahiptir. Savag zamani ekonomileri
diyagrama aktarilirken, karmagik,
geometrik kati cisimler kullanilir; isgtict ile
askeri malzeme, bu cisimlerin sakli
yuzeylerinde gozle goriinmeyen bir

strtiinme halindedir. Elektrik devresi, savas
biirokrasisi ve mimari temsilin karigimi
gunimiiz network kultiiriniin kogullarini
ongoren bir ey uretir, topyekiin savas
vizyonuna kendini adamig bir toplumun
diyagramidir bu ayni zamanda.

Saarinen’in kendisi, usta-mimara 6zgi
aligildik biyografik anlatilardan
soyutlanmis bir figtirdi. Erken olumu
sebebiyle tiretimi, genclik donemindeki
mesleki kariyerini gormezden gelmeyi

ya da duygusallastirmayi kolaylastiran,
zoraki bir perspektife hapsoldu. JFK
Havalimanr’ndaki TWA Terminali gibi
yapilarinin, kutsal olmaktan ¢ikarak turist
kapanina doniisen altyapi mirasinin bir
parcasi haline geldigi ginumuzde, belki de
en iyisi Saarinen’i ucus ve hizin ge¢ modern
yapisalligini cagristiran bir figtir olarak
degil, bilgi hizinin geri planda kalmis
kurnaz mimari olarak diisiinmektir.

B Randy Nakamura, doktora 6grencisi,
UCLA; ogretim gorevlisi, California
College of the Arts.

Ceuviri: Sibel Senyucel

Notlar:

1 Eero Saarinen’in Stratejik Hizmetler Biirosu Kisisel
Dosyasi‘nda “Declaration of Appointee” baslikli bir
belgede 15. soruya verdigi yanittan alintilanmistir.
Buradan erisilebilir: National Archives and Records
Administration, College Park, MD. Record Group 226
Entry 224 Box 671.

2 Presentation Branch’in tasarimsal ve mimari
faaliyetleri icin bkz.: Barry Katz, “The Arts of War:
‘Visual Presentation’ and National Intelligence.”, Design
Issues 12, no. 2, 1996, s. 3-21.

3 Personel mudiiri tarafindan yazilmig 23 Subat 1943
tarihli 0SS belgesindeki bir gorev tanimindan.
Saarinen’in 0SS’deki Kisisel Dosyasi’ndan alinmistir.

Saarinen Speeding,
the Velocities of
Information

Randy Nakamura B On a United States
Civil Service Commission document dated
November 11,1942, Eero Saarinen, in
answer to a question regarding arrests,
fines, or convictions for any criminal
offense, admits that he has “been arrested
two or three times for exceeding the speed
limit. My fine has never been above
$10.00".” In this unique context Saarinen’s
exaggerated confession of sin could be seen
as completely reasonable. This document
was part of an application for the position
of Chief of Special Exhibitions in the
Office of Strategic Services.

Speeding tickets are a kind of indicator
species for youthful folly. The infraction
implies inexperience and insouciance.
There is also the proverbial “need for
speed,” and as the age of perpetrator
increases the implication of a
pathologically willful disobedient streak.
Saarinen’s elevation of traffic infractions
in his application to the level of felonies
and misdemeanors indicates a wary
conscientiousness that is understandable in
a naturalized citizen applying for a
position within a massive wartime state
security apparatus. But this overzealous
level of compliance can also be read

as a youthful naivety. Saarinen was
thirty-three years old when he was hired by
the OSS. Not young by any reasonable
chronological standards, but “young” in
the timescale of a career in architecture. It
is this kind of youth that was prized by the
OSS: a list of outstanding references and
competition wins, a small list of built
work, and a lack of established disciplinary
authority. In 1942 Saarinen was still
young enough to describe his stint with
industrial designer Norman Bel Geddes as
“imaginative design,” a phrase both
enigmatic and evasive. As Chief of Special
Exhibitions in the Presentation Branch of
the OSS Saarinen was tasked with what is
recognizable in a contemporary sense as
data visualization and simulation?. His
work for the OSS would be less about
architecture in a strict sense, than

the design of media; the creation of
multi-media presentations and the
presentation rooms that distilled the
massive streams of data and imagery from
every front in Europe, Asia and Africa.

Situated within the larger Presentation
Branch that oversaw all two and three-
dimensional design for the OSS, the job
description for Chief of Special Exhibitions
reveals a crucial facet. Saarinen’s duties
would primarily center around the creation
of “exact scale models of an architectural
and terrain nature’.” These models were
not to be used in the process of design; they
were intended as reproductions of scenarios,
highly crafted distillates of intelligence
gathering, and a means to visualize new
military strategies. The OSS sought to
transform the methods of architecture into a
means of producing strategy. This is not
about “information architecture” rather it is
architecture as a novel epistemology and a
new material for an emerging concept of the
world as governed by the apparatus of
information and intelligence.
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In this near chrysalis stage Saarinen was
not yet an established figure with a
reputation to maintain, he had room to
maneuver. The disciplinary plasticity of
youth and the exigencies of war provided
both opportunity and cover for forays
into the boundary conditions of
architecture where it was not quite media
or the design of buildings. The work
produced at Special Exhibitions retains
traces of what is easily construed as a
young architects practice. Renovations of
interiors, exhibition design, furniture
design, and oddball one off projects such
as prop design for movies comprise the
majority of Special Exhibitions output.

A significant portion of the Presentation
Branch’s surviving work can be
described as organizational portraits.
Here the conventional org chart is
transformed from the engineering
schematic and the flattened dimensions of
bureaucratic self-representation into the
axonometrics of architectural drawing.
Flows of information have dimension
and course through buildings set on
massive plinths. War economies are
diagrammed using complex geometric
solids with hidden surfaces where labor
and materiel produce unseen frictions.
The confounding of the electrical circuit,
war bureaucracy and architectural
representation produce something

that anticipates conditions of
contemporary network culture,

as much as it is also a diagram

of a society committed to a vision

of total war.

Saarinen’in 0SS’deki gorevi
icin “Atama Beyani”
(Declaration of Appointee)
(National Archives and
Records Administration,
College Park, MD).
Saarinen’s “Declaration of
Appointee” for 0SS
employment (National
Archives and Records
Administration, College
Park, MD).

Saarinen himself is a figure that is detached
from the typical biographical progression
of a master-architect. His early death
creates a kind of forced perspective on his
work, making his professional youth seem
odder and easier to elide or sensationalize.
At present when Saarinen’s work, such as
the TWA Flight Center at JFK, has become
part of the heritage of deconsecrated
infrastructure turned into tourist trap, it
may be best to think of him not as a figure
evoking the late modernist structural
gestures of flight and velocity, but the wily
and hidden architect of the velocities of
information. @ Randy Nakamura, PhD
candidate, UCLA; Adjunct Professor,
California College of the Arts.

Notes:

1 From an answer to question 15 on a document in Eero
Saarinen’s Office of Strategic Services Personnel File,
titled “Declaration of Appointee.” Available in the
National Archives and Records Administration, College
Park, MD. Record Group 226 Entry 224 Box 671.

2 For the definitive account of the design and architectural
activities of the Presentation Branch; see. Barry Katz’s
“The Arts of War: ‘Visual Presentation’ and National
Intelligence”, Design Issues 12, no. 2, 1996, pp. 3-21.

3 From a job description on an 0SS memo dated
February 23, 1943 authored by the Director of
Personnel. Found in Saarinen’s 0SS Personnel File.
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